The Informant

the weekly Newsletter of the

The Department of Anthropology « University of California, Santa Barbara

| Number 87 April 25,2008

DEPARTMENTAL EVENTS:

Anthropology Spring Proseminar Speakers:
Speaker 3- May 15and May 16,2008

Dr. Tim Pauketat, Professor, Department of Anthropology, University of
[llinois, Urbana-Champaign
RoundTable Discussion - Thursday, May 15,2008; 1:30-3:30PM ~ HSSB 2001A

Talk - Friday, May 16, 2008;3:30-5:00 PM; HSSB 2001A

Prophets, Peace-M akers, and the Civilizing
Processin Ancient Native North America

Religion, violence, and political centralization are all entangled in larger fields of human experience,
perception, and agency. Thelatest archaeologica evidence from Poverty Point in Louisianaand Hopewell in
Ohio to Cahokiain lllinoisindicates tha complex regiond orders in andent eastern North America arose as
political-religiousmovements, probably based around prophés not unike those known from historic accounts
across North America. Such views hingeon undestanding agency as a dispersed phenomenonand history as a
physcal experience. And they lead usto elevate singular events or encouniers as historic phenomenathat afford
prophdic movementsin thefirst place.

Reception -

5:00-6:00 PM ~ HSSB 2024
Faculty Hog: Dr. Gregory Wilson

EVENTS:

o Staff Celebration Week isMay 5-9. Plenty of time for you to think of ways to thank
ourstaff. Chooolate is always appreciated!! Susan Cochran will be onvacation thet very
week so we will pogponethe Char@ outing with the staff until sheretums.

* TheCenter for Black Studies Research presents

Paradise asan Ecological Proposal
Dr. LeGrace Benson



Director, Arts of Haiti Project

Tuesday, April 29,2008
11:.00- 12:15pm at 1940Buchanan Hall

From the mid-twentieth century to the present, Haitian panters have created
landscapes that seem on the surface to have only an ironic relationghip with
the actudities of ther increasingly deforested, eroded county. The

tropical beauty of the works could be dismissed as supeaficial tourist art,
colorful blandishments for visitors from the pade north counties to take a
piece of the colorful warmth back home. But closer attention to the themes
andther details leadsto revelationsof attitudes of realistic distress

coupled with directiond signds of hope This presentationindudes a
selection of Haitian pantingsand sculptures from 1950to 2007.

Dr. LeGrace Benson, arecent visiting researcher at the UCSB Center for
Black Studies Research, holdsa Ph.D. from Cordl University and an M.F.A.
fromthe University of Georgia. Currently sheis Director of the Arts of

Haiti Research Project and an Associate Editor of the Joumad of Haitian
Studies. Author of a number of articlesin scholarly journds concerning
Haitian art, she has also contributed chapters to booksconcerning
educationd, environmental and art issues in Haiti and thewider Caribbean.

For additiond information, contact the Center for Black Studies Research
(805)893-3914

* UCSB isproudto hog Prof. Andy Kirk, professor of history at UNLV for a public talk
onMay 6, 3:30 PM in theMcCuneRoom 6th floor of HSSB. Thetitle of Prof. Kirk's
talk is: "Thing-Makers, Toadl Freaks, and Prototypers: The Whole Earth Catalog and the
Roots of Sugainability.O

CONFERENCESAND CALL FOR PAPERS (details are posted under Onference
Papers and SymposaOin the Departmental Reading Room):

* CALL FOR PAPERS

JOHN HOPKINSUNIVERSITY
DEPARTMENT OF ANTHROPOLOGY

ANIMALITIES: Critical Approadesto the Question of the Animal in Anthropology

Keynote Speaker
Cary Wolfe



Bruce and Elizabeth Dunlevie Professor
Depatment of English, Rice University

Saturday Octobe 25", 2008

Wha do we mean by Qhe animal Oand how do animals fold into discourses of the
human? Anthropology, with its classical inquiries into kinghip, religion, myth, tabooand
totemism, has remained attentive, if inadvertently, to the salience of theanimal in sodal,
political and cultural life. Yet, animals - while pictured as vital - often figure as theraw
material or passive objects of human thoudht and action. Following Western
philosophical and scientific traditions, humanity has been passed off as thetelos of
animality, while theanimal has remained as the conditutive outside of the human and its
potential. However, a certain @risis of humanismGin critical theory, as well asthe
exploson of work in fields such as cognitive ethnology and field ecology, have madeit
more difficult in our present moment to cling to radical ontological divides between the
human and the nornthuman.

Wha notionsare chdlenged by an anthropology that recognizes the labor of the
animal in condituting the human?How can ethnogiaphy explore spaces of indistinction
and blurring in which zones of animality in the human and humanity in theanimal slide
into anthropos? Can we think of an anthropology tha does not depict animal forms of life
as passive objects of thewill, desire or imagination of human subjects? Is the categotry of
(@ersonhoalCexclusive to the human? How does the humanness of the person, or the
personhoodof the human get shaped by the animal?

In the fall of 2008,the graduae students of the JohnsHopkins Department of
Anthropology invite fellow graduae students in the humanities and sodal sciencesto
reflect on these and other possible questionsin a daylong conference setting.

Other topics can cover (but need not be confined to):

* Religionand Science. Wha kindsof border crossingsin human-animal forms are
made possible by both religion and science?

e Politics and Law. How mightwe undestand the appropriation of animal languayes
in political strugde andin defining zones of legdity andillegdity?

» Ecologies and Econamies. How have concernswith hunted whdes, poached tigers,
abandonal dogsand threatened pandas invested the animal with crudal
sodopoltical and ethical meanings?

« ira VectorsOHow has theinhabitation of organisms in and with hurman beings
been addressed by discourses of science, technology and medicine?

* Art, History, Media. How do theworks of artistic, textud, and other media on and
with living bodes spur a rethinking of the ethics of aesthetics and representation?

» Racial Discourses, Desires and Affections How has anthropology engaged and
critiqued theracial essentialisms that link theanimal to the sensud, thechild-like,
or the carnivalesque?




* Spaces of Nature, Culture and Rupture. How are spaces marked, occupied and
proliferated by the movements, planned and unplanned of living bodies, both
human and animal ?

Please send title and a brief absract (up to 250words) by July 31%, 2008to:
animalities@gmail.com

Call for papers- Distributed creativity and Design

Onlinejoumd Re-public invites contributionsfor its upcoming special issue (or issues,
depending onthe number and qudity of submissiong entitled "Distributed Creativity and
Design”. Design practice has beendoninaed in the past by the mythology of thelone
creator or star designa. However this view has been chdlenged in recent discourse
informed by history, biology, anthropology, linguistics, and other fieldsDesignis
increasingly regarded as an interdisciplinary, collaborative activity, established ona
collective process of creation.

Theterm "distributed creativity" is used to describe networked cultural produdion tha
allows for the creative interplay of geographically dispersed paticipants. Internet-based
tools greatly contribute to our new undestanding of design by providing novd platforms
for communication, co-creation, and disseminaion. The obsession with objects and
individud desighes-heroes is replaced with an enthusasm for the process and the
dynamics of sodal interaction.

Papers submitted may be about but notrestricted to, thefollowing:

1. Critically assessing the conditionsof interaction between design
professionds and academics with sodety at large

2. ldentifying and exploring chadlenges to the design community by the new
technologies of communication

3. Exploring alternative, network-based practices tha question existing
modds of the design profession

4. Re-assessing design education by congdering new tools and methodblogies
5. Conaeptudising desirable futures stemming from a new participaory
design culture

6. Andysing the political character of design practice and discourse

Essays should be approximately 1,500wordslong.
Please submit contributionsin any electronic format to:
artemis AT yagougr

Issue editor: Artemis Y agou
Deadlinefor submissions Friday 30 May 2008
For more information, see http://www.re-public.gr/en/?p=306




IHC EVENTS:

SYMPOSIUM: Catalan Culture
Monday, April 28/9:30AM - 2 PM
M cCune Conference Room, HSSB 6020

Compodgng in theKey of Identity

Salvador Brotons (Vancouver Symphony Orchestra)

McCune Conference Room/ 9:45 AM

In the history of western mudc, often it can be seen tha a composer's musc is adirect reflection of the
geographical territory where he had been born or broughtup. Lately however, in contemporary musc
written in thelast 40 years, there has been a noticeable internaiondization of mudcal styles, and
progressively we have more and more difficulty identifying a composer with a specific naiondity. It is
interesting to see the great amountof Catalan composers who have overcome this trend, imprinting a
painaof Catalanism in thar works: freshness, brightness, strength, lyricism, nogalgia.

Delenda est Catalonia: The Unwelcome Memory

Joan Ramon Resina (I berian Studies Center, Stanford University)

McCune Conference Room/ 1:30 PM

In the 1980s the Spanish Civil War seemed remote and the Franco dictatorship anecdotal to a point tha
some historiansdisputed its fascist nature. When discussion of historical memory picked upin the
1990s it became evident that such processes encourage selective forgeting, in linewith Renan'scrudal
condition for theformation and maintenance of naiond consciousess. Largest amongthemuted or
entirely forgotten motivationsof themilitary coupagang the Republic isthe nationdist attempt to
destroy Catalonia. The pervasive QlisrememberingQof this defining aspect of Spanish politicsin the
twentieth century proves theextent to which the naiondist forces (of theright and theleft) succeeded in
achieving thar god.

Sponored by the Department of Spanish & Portuguese, the Musc Department, the Ingitut Ramon Lull
- Barcelong andthelHC.
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TALK: The Eyesof the Beholders: Spanish and Central European Visions of the Christ of
Limpias 19191936

William A. Christian, Jr.

Monday, April 28/ 4:00 PM

M cCune Conference Room, HSSB 6020

Startingin 1919,hundeds of thousandsof pilgrims went to the parish church of Limpias, in northern
Span, whereit was said tha the crudfix could besee to move On theorde of onein fifteen pilgrims
said they saw it cometo lifein some way. Based on thar written testimony, onecan examinewha kinds
of people reported wha kindsof movement, and how thevisionsas awhole evolved ove time.
William A. Christian Jr. is an indgoendent scholar who writes about Catholicism in Span and Southern
Europefromthe Middle Ages to the present, combining archival research with anthropological
fieldwork. His mog recent bookis Visonaries: The Spansh Republic andtheReign of Christ.

Sponored by the Department of ReligiousStudies, and theHC's Catholic Studies RFG.
kkkkkkkkkkkkkkkkkkkkkkhkkkkkkkkkkkkkkkk

VISITING ARTISTS: Eiko & Koma

Japanese-bom choreographeas Eiko & Koma create riveting theater of movement out of stiliness, shape,
lightand sound.Honored for ther exquisitely wroughtprodudions they continueto explore new



chdlenges while bringing ther artistry to new environments and audiences. Eiko & Komaare the
recipients of Guggenham and MacArthur Fellowships the 2004 Samud H. ScrippsAward for lifetime
achievement in moden dance and two Bessie Awards

Tuesday, April 29/ 4:00 PM

CCSOld Little Theater

Convesation with pianist Margaret Leng Tan and UCSB composers. Hoged by College of Creative
Studies faculty member Ledlie Hogan.

Wednesday, April 30/ 10:30AM

Theater and Dance 1507

Conveasation with Eiko. Hoged by Department of Theater and Dance faculty member Jeff Mills. Space
islimited. RSVP: jmills@theaterdance.ucsb.edu.

PERFORMANCE: Mourning

Thursday, May 1/ 8:00 PM

Campbeéll Hall

Eiko & Komawill perform thar origind work Mouming, a collaborative celebration of the artists
idiosyncaratic spirits tha ddves into themes of didocation, death and remembrance, accompanied by
pianist and collaborator Margaret Leng Tan.

Sponored by the Nationd Dance Project of theNew England Founddion for the Arts, the Doris Duke
Chaitable Founddion, The Andrew W. Mellon Foundaion, The Ford Foundadion, JP Morgan Chase,
UCSB Arts & Lectures, and Visiting Arts Program of the IHC.
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WORKSHOP: A Wagner Act for Public Workers: Labor's Deferred Dream and the Rise of
Conservatism in the 1970s

JoeMcCartin (History, Georgetown University)

Friday, May 2/ 1:00PM

HSSB 4041

McCartin is currently working on a bookthat traces the decline of organized laborin theU.S. since the
1960s uang the 1981strike of air traffic controllers asits narative pivot.

Spon®red by the Center for the Study of Work, Labor and Democracy.
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TALK: Complaintsand I-Mean Prefaced Utterances. Repair to Includel-Mean
Doug Maynard (Sodology, University of Wisconsin)

Friday, May 2/ 1:30PM

Phelps 2536

More aworkshopthan atalk, this session explores the use of I-mean prefaced utterancesin relationto
complaint sequences in convesation. | will bring three ingances in which a spesker, in the context of
complaint talk, starts an utterance that would appear to embdlish the complaint and that does nothave
an |-mean preface, and then, before completing the utterance, reparsit to indudean I-mean preface.
Such repars may give some clues asto thework tha I-mean doesin relationto thetalk in which thel-
mean preface is embeddeal.

Spon®red by the[HC's Languaye, Interaction, and Soda Organization RFG, and the Departments of
Education, Sodology and Linguistics.
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TALK: Sodal Action and Prosody of Syntactic Reduplication in Estonian
Leelo Keevalik (Anthropology, UCLA)

Friday,May 9/ 1:30PM

Phelps 2536

Syntactic reduplication is agrammatical patern that has been shown to mean inareased intengty,
duration or emphasis. This study demondrates tha reduplication in Estonian is regularly used in
responsve postionsin action sequences, congituting specific sodal practices. Rather than expressing
increase or emphasis, syntactic reduplication is a sedimented linguistic patern groundel in the sodal
actionsit recurrently performs, such as confirming and encouraging. Different actionsfurthermore
display contrasting prosodic contours. Grammar and prosody are combinaory means of achieving
communicative actionsin specific sequential postionsin interaction. Thereduplicative practice
discussed involves an exact repetition of aword or aword combination within onecoheent prosodic
contour, forming awhole turn congruction unit.

Spon®red by the[HC's Languaye, Interaction, and Soda Organization RFG, and the Departments of
Education, Sodology and Linguistics.
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TALK: The Form of History: Nineteenth-Century Experimental Photography and A Tale of Two
Cities

Susan Cook (English, UCSB)

Friday, May 9/ 2:00 PM

South Hall 2716

On September 4, 1857, English phobgraphea William Jackson announed that he had QliscoveredOa
photbgraphic process tha came to be known as solarization or, after a phobgraphe who later claimed
responsbility for thediscovery in 1862,the Sabattier Effect. Expo<ed to unfiltered light during the
development process, solarized images emphasi ze the distinction between reality and representation:
hardly faithful copies of real life, these pictures look metallic and contain propeties of both the postive
and the negative image In thenineteenth century, solarization was generally treated as a mistake: a
failure of phobgraphy'sscientific methodas well as an artistic failure. Y et solarization was, as
Jackson's and Sabatier's doaumentationsreveal, not always accidental. Furthermore, its smultaneous
purpose and contingency embodies a nineteenth-century ambivalence towards phoography and
representationd realisms more generally. This paper reads Charles Dickens 1859historical novd A
Tale of Two Cities as phoographic in a precisely solarized way. Arguingthat Dickenswas aware of and
incorporated visud realism into his own literary redlist fictions the pgper discusses theway in which
thisfocuson realism is destabilized when we consder hiswork alongsde solarized phobgraphy. Susan
CookisaDoctora Candidate in the Depatment of English at UCSB.

Sponored by thelHC's Culture, Gendea and Aesthetics RFG.
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TALK: Mingea and the Emergence of Japanese Folk-Modeanism, 19251955
Kim Brandt (History, Columbia University)

Friday, May 9/ 4:00 PM

Marine Sciences Ingtitute Auditorium (Room 1302)

Mingd, or Qolk-craft,Qisin Japan today awell-known category of artistic produdion, awiddy diffused
type of commodity, and a seamless part of nationd cultural identity. Yet theword itself - alongwith the



ideatha the everyday pottery or furnishingsof the pre-indudria farming houshold had great aesthetic
value- wasnew inthe1920s Between 1925and 1955, variousgroupswithin Japanese sod ety worked
to defineand redefinemingd. By the 1950stheresult was a successful and highly marketable new
articulation of Japanese naiond style. Kim Brandtis the author of Kingdomof Beauty: Minga andthe
Politics of Folk Art in Imperial Japan

Sponored by thelHC's East Asian Cultures RFG, Japanese Arts & GlobdizationsMRG, and the
Department of theHistory of Art and Architecture.



